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Spies and

Romance

By Gary Arnold

In the ecarly moments of!
“The Tamarind Seed,” now
al the K-B Apex, a colleague
asks Owmar Sharif how his
vacation on Barbados is go-
ing and Sharif replies, “Dull,
but certainly restful.” Thase
‘words come back to haunt
the movie. '

“The Tamarind Seed™ is |
cdreadfully, albeit decorous-
ly, ¢ull, a tale of romance
‘and intrigue with both ma-

Shavif ts cast as a sophisti-
cated. = independent-minded
KGB man who fronts as a
military attache at ihe So-
viet embassy in Paris. His
independent streak is indi-
cated by the tact that ke
dares to vacation on Barba-
dos, :

The neighboring bunga-
low is occuplied by Julie An-
drews, who clerks at the
British Foreign Office and
broods a lot about an un-

hapnpy marriage (which |
ended when hor husband

drove off .a cliff to a fiery
death, an image that keeps :
recurring in crimson tints) |
and a recently terminated
love affair. ‘
The suave. spy endeavors
to ‘ingratiate himsell with
the ¢loomy clerk. She stead-
Tastly resists his sexual ad-
vances aud never cxactly !
cheers up, but his attentions
entirely in vain.
Miss Andrews makes it ap-
prear that to the extent her
character is capable of en-
joying anything, she begins
to enjoy, or at least tolerate,
the company of her new
suitor. Some people may
jump to the conclusion that
the heroine’s personality is

rather frosty. Not so, It’s
Just  discouragingly luke-
warin, ) )

“The failure to
~this “impression
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A barely flickering rvela-

-tionship has been drastically

misinterpreted hack at the

protagonists respective of-

fices. Anthony Quayle, a se-
vere, suspicious sort from

British .Intelligence, telis
Miss Andrews _that Shavif
wants to worm classified in-

formation out of her.

She looks puzzled, con-
firming one’s impression
that this- woman isn’t privy !
to information a KGB big- !
shot * could. possibly need.
contradict |
is- one of
writer‘director Blake Ed-
wards' many little slips.

. . Sharif, alveady undet sus-
picion because of his liberal;
tendencies, attempts-to con--
ceal his nonpolitical designs
on Miss Andrews
tending she really is a po-

by pre-|

tential informant. When this:

subterfuge caves in. he's
forced to defect, and what

began as an innocent and !

to all appearances unre-
warding little flirtation ends
up causing turmoil in espio-
nage circles.

The original source, a ro-
mantic thriller by - Lvelyn
Anthony, may have con-

veved some tanzible passion !

and suspense, but if so, Ed-
wards has [failed to
pose such elewents to the
screen.

trans- :

*The Tamarind Seed” sim- .

ply cantirms the impression
that the Blake Edwards re-
sponsible for “Darling Lili,”
“The Wild Rovers,” *“T'he
Carey Treatment” and now
this fresh stitf is not the
same  Blake Tdwards who
did  “Operation Petticoat.™
“Breakfast at  Tiffany’s”
“The Pink Panther” “A
Shot in the Dark,” et al.
Once a shrewd and witiy
commercial filmmaker, Ed-
wards now seems to he a
misguided plodder, His taste
in material has become stale
and wrongheaded, while his
style has congealed into a
kind of parody of the ¢ld
genteel, expensive lvok,
with overdressed decor and
overly formal camerawork,

The

marked by rigid set-ups and :
creamy color. ;

There's not mueh the ae- !
tors can do in their genteel |
straitjackets. Edwards mizht!
have been ter off playing.
the opremi for laughs,!
sinee »las straight is af
hove.

After a few minutes of i
aried “sophisticated”  diac
logue Sharif and Audrewsi
are cormpeiled to exchange,
you, want {o eavesdrop on
atother couple, an nterest-
ing couple. Edwards makes:
the film dull in exactly the
way evervday life can he
dull. The illusion {3 so per-
feet that you want to rush
out of the theater and try io
find a movis,

e!
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